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Evgeny Morozov (Russia) 
Selfie  
for any ten instruments (2017)       7’ 
InEnsemble 
 
Ian A. Frederick (Columbia) 
Catrina  
for piano (2015)         6’ 
Yulia Sevostyanova – piano  
 
Tianyi Wang (China/USA) 
Song of Normality 
for flute (2017)         5’ 
Angelina Kokoreva – flute 
 
Robert Fleisher (USA) 
Gig Harbor  
for piano (2010)         4’ 
Alisa Shestunova – piano 
 
Alessandro Perini (Italy/Sweden) 
Three Studies for Two Voices 
for two performers and embedded electronics (2017)     9’ 
Alexandra Mikhailova – voice, Natalia Sycheva – voice 
 
Héctor Oltra García (Spain) 
Entrañas  
for piano (2002)         5’ 
Raya Potapkina – piano 
 
 
 
 
 
 
 
 
 
 
 

Ivonne Paredes (Peru/USA) 
Cuerdas de un Pueblo Muy Lejano 
for cello and electronics (2014)        6’ 
Anna Seminenko – cello, Anton Svetlichny - electronics 
 
Hannah Selin (USA) 
Sage 
for viola and electronics (2016)        9’ 
Alina Petrova – viola 
 
Jeff Myers (USA) 
The Angry Birds of Kauai 
for violin and piano (2012)       5’ 
Elza Neb – violin, Anton Svetlichny – piano 
 
Alessandro Perini (Italy/Sweden) 
N-S 
for cello, piano and electronics (2017)      6’ 
Yulia Romashko – cello, Anton Svetlichny – piano 
 
John Liberatore (USA) 
Something Like Images 
for prepared piano and sine tones (2018)       8’ 
Anton Svetlichny – piano, Raya Potapkina – electronics 
 
twitter.com/twelve_violins 
for twelve violins (18.12.2018 – 16.01.2019) 
arranged for any instrumental forces by InEnsemble               15’ 
InEnsemble 
 
 
 
 



Alessandro Perini 
Italy-Sweden 
 
 

Alessandro Perini was born in 1983 in Italy. He studied 
Composition (with Luca Francesconi and Ivan Fedele 
among others), Electronic Music and Science of 
Musical Communication in Italy and Sweden. 
 
His artistic production ranges from instrumental and 
electronic music to audiovisual and light-based works, 
net-art, land-art and vibration-based works. His 
compositions have been played in festivals such as 
Biennale di Venezia (Italy), Festival Futura (France), 
Open Spaces (Germany), Connect Festival and New 
directions (Sweden), Procesas (Lithuania), UNM 2012 
(Iceland), Moscow Forum and ReMusik (Russia), 
Tempus Fugit and Terra Distat (Argentina). In summer 
2014 he was in residence at Fondazione Spinola Banna 
per L'Arte (Italy). His most recent prizes in composition 

are the 2nd prize at the Concours de Bourges 2015 (Musinfo), the Grand Prix at the Sergej 
Slonimnski competition (St. Petersburg) and the Jury's Prize at New Directions Festival (Piteå, 
Sweden). He started a research about vibration and tactile sound, called touchmysound, 
including projects at the Darmstadt Ferienkurse and residencies at Cittadellarte - Fondazione 
Pistoletto (Italy) and Park In Progress (Belgium). In May 2016 he's been artist in residence for 
Imagonirmia Prize in Chiaravalle (Milano, Italy), with a series of projects about site-specific sound 
art. Last residence project was at I-Park Foundation in Connecticut (May-June 2017). He will carry 
on a new research project in 2017/2018 about augmenting musical instruments with motorized 
devices for the physical modification of sound during musical performance, as well as 
interdisciplinary projects at Royaumont Foundation (France), Bioart Society (Lapland/Finland), 
Fondazione Spinola/Banna (Italy). 
 
In 2016 he launched Misheardpedia.com, a commission by SPOR Festival, a website where 
Wikipedia articles are read aloud by a synthetic voice and re-transcribed by a speech-to-text 
algorithm, thus building an encyclopaedia of machine-misheard articles. 
 
He has been teaching courses in audiovisual production for the arts at the Conservatory of 
Como (Italy) and in the Composition department (electronic music course) at the Music Academy 
of Malmö, as well as in workshops in Italy, Argentina and Bolivia.  
 

Three Studies for Two Voices 
for two performers and embedded electronics (2017) 
 
 
Written for the concert series "Matter, Virtuality and the Expanded Body" (Malmö, March/April 
2017), this work transforms two singers into hybrid beings, by inserting two small speakers in their 
mouth. 
 
The "voice" (electronic tones, noise and clicks) is then provided by the body expansion. The 
physical voice of the performers is not used at all in these three short studies. 
 
 
 

N‐S 
for cello, piano and electronics (2017) 
 
Two sets of samples are alternating in the tape of this piece: tones recorded from a Zimbabwean 
kalimba and ice and snow noises. 
 
The impossibility to integrate North and South is evident as the two sections are cross-cut with 
no interaction among them. 
 
Cello and piano follow the tape, sometimes as an accompaniment of the soundscape, some 
other times as an analysis. 
 



Héctor Oltra García 
Spain 
 

 
Dr. Héctor Oltra García (Alboraya, Valencia). High 
Graduate of Music in the specialties of Composition 
(CSMV) and Orchestra Direction (CSMV), Master in 
Contemporary Music (UPV), Doctor "Cum Laude" in 
Music (UPV) with a Doctoral Thesis dedicated to the 
Valencian composer Ramón Ramos Villanueva. 
 
As composer he has received numerous commissions 
(Miguel Álvarez-Argudo, Dúo Dalí, José María 
Santandreu, Joan Enric Lluna-Residències Música de 
Cambra, etc.). His works have been premiered and 
programmed at national and international festivals, in 
Spain, USA, Romania, Italy, Greece, Poland and Serbia. 
Composition Awards "Oïda II", "Huihuihui Music I", 
"Paco Llácer XI", "Risuonanze 2015" (Udine), "25th 
International Review" (Belgrade), "Interensemble 2017" 

(Padua), "Phasma Music" (Warsaw), etc. 
 
He has directed the Symphony Orchestra and Ensemble of Soloists of the Mediterranean, 
Symphonic Orchestra of CSMV, Local Band of FSMCV. Artistic Director and principal Conductor 
of Ensemble Síntesis. 
 
As a researcher, he focuses his work on contemporary music, especially in Valencian music. 
 
 

Entrañas  
for piano (2002) 
 
 
The work weaves its discourse from the piano's bowels [Entrañas], exploring in the instrument 
new timbral and sonic possibilities through the use of various extended techniques touching its 
strings directly (glissandi, pizzicatos, mutes, etc.), which give rise to defined musical gestures that 
go appearing, accumulating, transforming and extinguishing naturally in a resonant habitat in the 
form of a continuous sound mass with a constant evolution of its textures, timbres, colors, 
densities and tensions. 
 



Ian A. Frederick 
Columbia 
 
 

Ian A. Frederick won the 2014 National Prize of Music in 
Composition by the Ministry of Culture of Colombia, 
Joliet Symphony Orchestra Composition Competition 
(2nd Prize – 2015), and the Festival Internacional 
UniMúsica Composition Competition in Colombia (1st 
Prize – 2013). 
 
His three orchestral works have been performed by the 
National Symphony Orchestra of Colombia after having 
been selected in nationwide competitions. Performers 
of his music include the National Symphony Orchestra 
of Colombia (conducted by Baldur Brönnimann & 
Ricardo Jaramillo), Manolov String Quartet (Colombia), 
Corpas Symphony Orchestra (Colombia), Patel 
Conservatory Youth Orchestra (Tampa, FL), 
percussionist Leszek Lorent, pianist Mauricio Arias, & 

violinist Stephen Miahky, among others. He has worked with director Alyn Darnay writing the 
music to his films Immunity (filmed at Gold Coast Studios in New York staring Rena Sofer), the 
comedy Krissy Belle, and the comedy pilot Bummed Out. He also wrote music for the short 
thriller Horsemen by director Matteo Borgomanero and in Colombia with Fernando Dueñas on 
the short animation Complex Water (We Are Water Film Festival competition finalist). 
 
His work has been presented at the main concert halls in Colombia, the Action On Film 
International Film Festival (Los Angeles, CA), Buffalo Niagara Film Festival, Long Island 
International Film Expo, Big Apple Film Festival, Fort Lauderdale International Film Festival, Fort 
Myers Beach Film Festival, Bogotá International Music Festival, Radziejowice Castle (Poland), Alte 
Schmiede Gallery (Vienna, Austria), II Youth Piano Competition of Panama, and in Sydney, 
Australia. 
 
He received composition degrees from Corpas University (Colombia), Ohio University, and 
currently is pursuing a doctorate at the University of Michigan studying with Michael Daugherty. 
He also studied with Mark W. Phillips, Andre Gribou, and Jorge H. Pinzón and attended the 
International Course for Composers SYNTHETIS in Radziejowice, Poland, studying with Zhou 
Long, Philippe Manoury, Simon Steen-Andersen, Martijn Padding, and Pawel Hendrich. He 
engaged in summer study at Northwestern University, and studied composition with Stephen 
Syverud, Jonathan Kirk, and Robert Reinhart. He has attended master classes with Avner 
Dorman, Yotam Haber, David Lang, Krzysztof Penderecki, Wolfgang Seifen, and Tristan Murail 
among others. 

Catrina  
for piano (2015) 
 
 
MOVEMENTS: 
• I | Passing Through Hell 
• II | Villas 
• III | Quasi-Techno Dance 
 
Catrina is a female skeleton created by Mexican artist José Posada which has become a symbol 
for the ''Day of the Dead''. 
 
The first movement Passing Through Hell, represents a dark and relentless world. 
 
The second movement Villas, represents magical, and distant scenes of lost childhood memories. 
 
The final movement Quasi-Techno Dance, is a wild & frenetic dance of Catrina featuring pop 
culture harmonies & rhythms. 
 



Jeff Myers 
USA 
 

 
The music of Jeff Myers (b.1977) has been called 
"Striking…and harmonically rich" by the New York Times 
and "…brilliant and powerful…" by The Classical Voice of 
New England. He was recently hailed as a "gifted young 
composer" by New York Times critic Anthony Tommasini 
for the Fort Worth Opera staging of his opera Buried Alive. 
Myers' music has been played by many well known 
luminaries of the classical music world. His The Angry Birds 
of Kauai was commissioned, premiered and recorded by 
Grammy award winning violinist Hilary Hahn and pianist 
Cory Smythe (see ‘In 27 Pieces: The Hilary Hahn Encores’ 
album). Other notable collaborators/commissioners 
include New York City Opera (Maren of Vardø at VOX 
2011), Beth Morrison Projects, Orchestre National de 
Lorraine (after Escher), Ann Arbor Symphony (Liberation), 
New World Symphony (Roaring Fork), University of 

Michigan Symphonic Band (Organum-Tambura), Transit (Makassar Strait), JACK Quartet (dopamine 
and Requiem Aeternam), PRISM Quartet (Tidtu), pianist Ralph van Raat (Three Sketches), violinist Yuki 
Numata Resnick (Metamorphosis, Six Sketches and Kulintang Suite), pipa virtuoso Yang Jing (Turtle and 
Rat, from her ‘Elements’ album), hornist Laura Klock and tenor William Hite. 
 
He has collaborated with librettist Royce Vavrek on two operas (The Hunger Art and Maren of Vardø) 
and librettist Quincy Long on a one-act opera (Buried Alive) for American Lyric Theater (premiered at 
Fargo-Moorhead Opera in 2014). Recent projects have been inspired by island themes. This project--
"Book of Islands"--includes E---- (for loadbang ensemble), He mele no kane (for soprano Rachel 
Schutz and pianist Jon Korth), The Hula-Pa-ipu (for One Quiet Plunge), Wizard Island (for Music in the 
American Wild), the song cycle Islands of Death (for Duo Cortona), and a new orchestra commission 
for Gulf Coast Symphony inspired by natural disasters. Myers’ music has been played at venues such 
as Carnegie Hall, Library of Congress, Disney Concert Hall, Kimmel Center, Darmstadt, Het 
Muziekgebouw aan ‘t IJ, Bard College, Institute for Advanced Study, Le Poisson Rouge and many 
others at home and abroad. He has received awards from The American Academy of Arts and Letters, 
BMI, and ASCAP, as well as fellowships from the Yale Institute for Musical Theater, Aspen Festival, 
Tanglewood, Festival Acanthes, Atlantic Center for the Arts, and grants from the Jerome Foundation, 
American Music Center, NYSCA, MetLife, Con Edison, Ivar Mikashoff Foundation, Meir Rimon 
Foundation, Puffin Foundation and The Fromm Foundation. He served as composition faculty at the 
University of Hawai‘i in 2011-2012. He holds degrees from University of Michigan, the Eastman School, 
and San José State University. He currently resides in New York City as a freelance composer and 
music engraver. 

The Angry Birds of Kauai 
for violin and piano (2012) 
 
 
The Angry Birds of Kauai was inspired by the multitudes of birds that squawk and sing in 
cacophony every morning on the Hawaiian island of Kauai. 
 
The melodies and gestures imitate the rapid birdsong banter that they accomplish when they 
call, respond and furiously compete for mates. 
 
Though the birds may or may not be angry, I definitely was after being woken up in the country 
every morning at the crack of dawn. 
 
This work was created specifically for Hilary Hahn's 'In 27 Pieces: the Hilary Hahn Encores' online 
contest. 
 
It was subsequently awarded the Grand Prize and was performed and recorded by Hilary Hahn 
in 2013. 
 
Her ‘encores’ album won a Grammy in 2015. 



Robert Fleisher 
USA 
 
 

Robert Fleisher’s acoustic music has been described as 
"eloquent" (Ann Arbor News), "lovely and emotional" 
(Toronto Musicworks), "astoundingly attractive" 
(Perspectives of New Music), and "ingenious" (The Strad); 
his electro-acoustic music as "rich, tactile" and 
"endearingly low-tech" (New York Times). His 
compositions are regularly performed in the U.S.A. and 
abroad, and may be heard on Albany, Capstone, 
Centaur, Navona, Sarton, and SEAMUS labels. Author of 
Twenty Israeli Composers (1997), Dr. Fleisher is also a 
contributing composer and essayist in Theresa Sauer’s 
Notations 21 (2009). Born and raised in New York City, 
he has served on the music faculties of the University of 
Illinois, UCLA, and Northern Illinois University (1983-
2014), where he is Professor Emeritus.  
 

 

Gig Harbor  
for piano (2010) 
 
 
Gig Harbor is a lovely village in the Pacific Northwest near Tacoma, Washington. My Northern 
Illinois University faculty colleague, Harold Kafer, and his wife Cecelia long enjoyed visiting there 
and now call it home. Shortly before Harold’s retirement, my wife accompanied me to a 
composers' conference at the University of Puget Sound, during which time we briefly visited Gig 
Harbor and toasted the Kafers by phone from our table at one of their favorite pubs. I started 
composing Gig Harbor prior to this trip and completed it shortly after our return. 
  
The pitch content of Gig Harbor is based on note names derived from the names Cecelia, 
Harold, Kafer, DeKalb, and Gig Harbor. Since Kafer is a German name, the letter H is interpreted 
as the pitch B-natural—both in "Harold" and in "Harbor", where the corresponding interpretation 
of the letter B as the pitch B-flat enables the two to be distinguished. Most sets maintain their 
original pitch classes throughout, with the following exceptions: "Cecelia" and "DeKalb", initially 
all natural (white-note) pitches, are subsequently flatted; additionally, "DeKalb" has two iterations, 
resulting from whether the letter B is natural or flat. The closing quotation from the first 
movement of Debussy’s La mer comprises a tritone transposition of the initial "DeKalb" set in the 
bass, answered by an inversion of the initial "Harold" set above. 
 
 



Tianyi Wang 
China-USA 
 
 

Born in China, Tianyi Wang is an award-winning 
composer, conductor, and pianist, whose music 
vocabulary is diverse and much inspired by subjects 
beyond music. Tianyi’s repertoire spans over solo, 
chamber, choral, orchestral, electronic, as well as film 
scoring, his works have been performed both nationally 
and internationally, including Boston Modern Orchestra 
Project (BMOP), CEME (Tel Aviv, Israel), New Music on 
the Bayou, Electroacoustic Barn Dance, MISE-EN New 
Music Festival, Arizona Contemporary Music Ensemble 
(ACME), University of Puget Sound Piano Trio, Collage 
New Music Composer Colloquium, Audiograft Festival 
(Oxford, UK), Ashmolean Museum (Univ. of Oxford, UK), 
Ink&Coda, Et Lux Radio, NACUSA, and SCI Regional and 
National Conferences. Mr. Wang is the winner of 2018 
BMOP/NEC Composition Competition, 2017 Longy 

Orchestral Composition Competition, and a recipient of China National Arts Fund. His recent 
commissions include VIPA Festival, Alea III, Meitar Ensemble (Israel), Atlantic Music Festival, and 
Northeast Normal University (Changchun, China). A semifinalist of the Symphony Number One 
Call for Score 4, Tianyi has also won Gold Award at 2016 Sanya International Choral Festival 
(Sanya, China). Tianyi Wang’s music will be released by ABLAZE Records in 2018. 
 
Besides being a composer, Tianyi’s outstanding piano skill won him the 2012 William Jewell Artist 
Competition and led to his concerto debut with Liberty Symphony Orchestra. In 2016, Tianyi 
Wang collaborated with London Symphony Orchestra in a recording production at Abbey Road 
Studio, London. In 2015, he founded and directed Qinyin Chamber Ensemble, and led public 
performances throughout the city of Changchun, China. Tianyi’s research paper on Xibo music 
was featured at the 31st International Society for Music Education (ISME) World Conference in 
Porto Alegre, Brazil. 
 
Tianyi has studied at William Jewell College (B.S. Composition, Mathematics; Summa Cum Laude; 
Honor Graduate), Moscow Conservatory, Longy School of Music of Bard College (M.M. 
Composition; Merit Scholarship Recipient), and currently resides in Boston, Massachusetts, where 
he is continuing his music journey as a Graduate Diploma candidate at New England 
Conservatory. 
 

Song of Normality 
for flute (2017) 
 
 
Song of Normality explores the potentiality of utilizing the flute as a companion and extension of 
the human voice. 
 
Through the pitch fluctuations of air noises amplified by the flute, the various syllables that 
articulate musical gestures, and the most primitive form of human singing/shouting…  
 
The work develops into a song comprised of unconventional elements. 



Yvonne Paredes 
Peru-USA 
 
 

Ivonne Paredes is a Lima-born, New York-based 
composer and percussionist, whose rhythmic scores 
combine aspects of traditional Peruvian music with wide 
ranging contemporary influences. Upon relocating to 
the U.S., she studied with renowned percussionists Mike 
Davis and Beth Gottlieb, and went on to compose 
under Dr. Daniel Crozier at Rollins College (Winter Park, 
FL). A graduate student from CUNY - Brooklyn College, 
Ivonne has studied under the instruction of Tania Leon 
and Douglas Cohen. Her music has been performed 
across the Americas as well as in Europe and Asia. 
Some of the ensembles that have performed her 
compositions include forty/sixty, andPlay, Black House 
Collective, JACOPERA, he YMCA College of Hong 
Kong’s jazz ensemble, and Arturo O'Farrill's Afro Latin 
Jazz Orchestra. 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Cuerdas de un Pueblo Muy Lejano 
for violoncello and electronics (2014) 
 
 
Cuerdas de un Pueblo Muy Lejano (Strings from a Town Far Away) is based on a Huayno melody 
that goes through different transformations. Huayno is a style of music that comes from the 
deep Andean regions of Peru. 



John Liberatore 
USA 
 

 
John Liberatore is a composer, pianist, and one of the 
world’s few glass harmonica players.  Described by 
critics as “enchanting” and “truly magical” (Boston and 
New York Classical Review, respectively), his music seeks 
poignancy through levity, ambiguity through 
transparency, and complexity within simple textures—
“to feel pulled along at varying speeds in multiple 
directions, but always forward.” (clevelandclassical.com)  
  
Over the past several years, his music has received 
hundreds of performances in venues around the world.  
He is the recipient of an NEA Fellowship from the 
MacDowell Colony, and other fellowships from 
Tanglewood, Yaddo, the Brush Creek Arts Foundation, 
the I-Park Artist’s Enclave, and the Millay Colony.  Other 
notable distinctions include commissions from the 

Fromm Music Foundation and the American Opera Initiative, two ASCAP Morton Gould Awards, 
and the Brian Israel Prize.  Through a 2012 Presser Music Award, he studied in Tokyo with Jo 
Kondo—a mentorship that made an indelible impression on his music.   
  
In 2015, Liberatore commissioned glass blowers G. Finkenbeiner Inc. for a new glass harmonica, 
becoming one of the few exponents of this rare instrument in contemporary music.  So far, he 
has collaborated as a composer and performer with Roomful of Teeth, percussionist Daniel 
Druckman, soprano Jamie Jordan, the Concert Choir of Old Saint Patrick’s, and as a soloist at the 
Third Practice Festival.  
 
In 2018, Albany Records released “Line Drawings,” a portrait album of Liberatore’s chamber 
music.  The album features Liberatore’s recording debut on the glass harmonica (alongside 
Druckman and Jordan), as well as pieces for The Mivos Quartet, pianist Ryan MacEvoy 
McCullough, Bent Frequency, and Duo Damiana.  Other recordings of his work are available on 
Centaur, Innova, and Ravello record labels. 
 
He holds degrees from the Eastman School of Music (PhD, MM) and Syracuse University (BM, 
summa cum laude).  In 2015, he was appointed assistant professor of theory and composition at 
the University of Notre Dame. 
 
 
 
 
 

Something Like Images 
for prepared piano and sine tones (2018) 
 
 

“sound opens sound 
 
 

shank of globe            strings floating out 
 
 

something like images are here 
 

opening up avenues to view a dome 
 
 

     a distant clang reaches the edifice.” 
 

-Barbara Guest, from Dissonance Royal Traveller 
 



Hannah Selin 
USA 
 

 
Hannah Selin is a New York-based composer, violist and 
vocalist whose works range from chamber music with 
and without electronics, to orchestral music, music for 
dance, songs and multichannel sound installations. Her 
new workSix Narratives, a song cycle for six vocalists 
and chamber orchestra based on poems by Adrienne 
Rich, will be premiered in 2019 by the Brooklyn Metro 
Chamber Orchestra. Hannah was selected as a 2018 
resident at the Djerassi Resident Artists Program, and 
was a finalist in the 2016 Verdant Vibes Call for Scores. 
After receiving the 2015 Miriam Gideon Award for 
excellence in the study of musical composition, Hannah 
was selected as Composer-In-Residence with the 
Brooklyn College Orchestra in the spring of 2016. Recent 
commissions include new works for saxophonist Carlos 
Gontijo and violists Karen Ritscher and Kallie 

Ciechomski. Hannah performs frequently with her band GADADU, with whom she has 
participated in residencies at Avaloch Farm Music Institute and the Aaron Copland School of 
Music at Queens College. As a violist, Hannah plays with ensembles including Brooklyn Metro 
Chamber Orchestra, Ensemble Mise-En, Delphi Chamber Orchestra, Numinous, Empire Chamber 
Orchestra, AEON Music Ensemble and the Symphony of Westchester at venues including 
Carnegie Hall, Roulette, BAM and Le Poisson Rouge. In 2006, Hannah won first place in the 
Philadelphia Viola Society Competition. 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Sage 
for viola and electronics (2016) 
 
 
Sage is part of an open-ended suite titled Olfactory Bulbs. Synaesthetic in nature, each piece 
explores the imaginary sound-world of a particular smell. Sage traces the vast, crystalline spaces 
conjured by the smell of fresh Rocky Mountain sage. A descending scale unfolds slowly, each 
note layering upon the last to create a shimmering soundscape. Other movements include Tar 
and Snow on Pines. 



Евгений Морозов 
Россия 
 

 
Участник проектов InEnsemble с момента основания 
коллектива, пианист и композитор. Закончил 
Ростовский колледж искусств. Неоднократный 
участник проекта Союза композиторов РФ и 
Московского ансамбля современной музыки 
«Композиторские читки».  Был участником мастер-
классов Сергея Невского, Дмитрия Курляндского, 
Александра Хубеева, Николая Хруста, Настасьи 
Хрущевой, Александра Радвиловича, Кузьмы 
Бодрова, Эльмира Низамова. Сочинения 
исполнялись МАСМом и InEnsemble. 
 
 
 
 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Selfie 
для десяти музыкантов (2017) 
 
 
Пьеса, в которой распределение звуков в каждый момент времени подчиняется той или 
иной футбольной тактической схеме (4-3-3, 3-5-2 итд.) - отсюда обязательное число 
музыкантов. Сочинение при этом закончено больше года назад, т.е. если и к чемпионату 
мира, то сильно навстречу. 
 
Кроме футбола в ней за простой формой сконцентрировано множество других идей - как 
технических, так и содержательных. Тут и знаменитое «еще не все сказано в до мажоре», и 
медленная трансформация диффузных состояний, и взаимодействие музыкантов. А также 
проблемы само-объективации, формирования новых психопатий под влиянием 
технического прогресса и много что еще. 
 
В общем, эта музыка, внешне легкая и прозрачная как весенний концерт Вивальди, совсем 
не так проста, как кажется на первый взгляд. 
 
 
 



InEnsemble  
 
InEnsemble is a Rostov ensemble of contemporary music, a spontaneously formed 
group of like-minded people who are interested in looking together over the horizon 
of familiar music. 
 
Our task is to create an alternative art-environment in Rostov, in which people are 
ready to open up to new musical trends. 
 
 
 
 

         
Alexandra Mikhailova        Natalia Sycheva  Angelina Kokoreva 
          Piano, vocal   Piano, vocal               Flute 
 
 
 

        
Anton Svetlichny          Raya Potapkina   Evgeny Morozov 
  Piano, electronics            Piano, electronics                          Piano 
 
 
 
 
 

 

          
         Elza Neb         Olga Glazunova     Tatiana Lukina 
              Violin          Violin   Violin 

 

           
     Alina Petrova          Yulia Romashko   Anna Seminenko 
             Viola       Violoncello            Violoncello  
 

 

          
  Alisa Shestunova         Anna Serdyukova Yulia Sevostyanova  
              Piano           Guitar               Piano  


